
REVOLVƎЯ

Deborah Lau

‘‘REVOLVƎЯ’’ is the opening number, for electric cello and video, of the second

act in a new musical exploring identity, family, and love in this modern age. After

years of struggling in obscurity, having been passed over at countless auditions,

Mina -- a cellist with Carnegie Hall-sized ambitions -- decides to make her own

career. Her neo-classical pop/rock videos go viral, launching her from her

makeshift studio in her parents’ basement to the public stage.

Written as variations on two themes, ‘‘REVOLVƎЯ’’ explores the push/pull

dynamics of duo playing.

This acoustic arrangement for two violas is written for Folie à Deux, the viola

duo of Nick Revel and Nora Krohn. First publicly performed at the Composers

Collective Winter 2015 Showcase at The Gallery, Flushing Town Hall.

* * *

Deborah Lau (DipABRSM, L.Mus.A with distinction) is a pianist turned

composer whose first forays in composition began in Sydney, Australia (Paul

Stanhope, Matthew Hindson), continued with musical theatre at the Tisch School

of Arts, NYU (Joel Derfner, Racehl Sheinkin), songwriting at Berklee College of

Music (Pat Pattison) and recently, composition at The Juilliard School (Jonathan

Dawe).

Deborah is a Senior Manager at Ernst & Young, specializing in software, media

and performing arts and serves as Secretary/Communications Director of the

Composers Collective.

She is currently writing an untitled new musical exploring identity, family and

love. [www.deborahlau.com]

For two violas
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